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I. Artist Statement  
 

In April of 2007 as I watched the cherry blossoms falling, I wondered if 

the cherry trees would ever bloom again.  

 

Cherry trees seem to burst into blossom all at once, and after a day or 

two, drop their petals just as quickly. In Japan they have long been 

emblematic of life’s evanescence.   Traditionally, many festivals and 

seasonal celebrations are planned to coincide with the cherry trees’ full 

flowering. But as the earth’s temperature rises, the trees that used to 

flower in April are now flowering in March. Festivals conducted every 

year since the early Edo period (1603-1868) now occur long after the 

blossoms have been swept away. I once believed that the coming of 

spring and the cherry blossoms would always happen, but lately I am 

less certain. Will there come a time when the trees fail to bloom? Of 

course, if such a thing were to actually happen, everyone would be 

concerned and saddened. But by then, would it be too late?  

 

While I watched the cherry blossoms fall last year, I thought about my 

installation for NIU. The timing of the exhibition, from January to March, 

would coincide with the coming of sakura, cherry blossoms. During the 

1990s, I had produced work about the  

 

 

 

disappearance of nature in populous cities throughout the world. These 

images were single sheet wood block prints. For NIU, however, I decided 

I wanted to merge my concept of “nature” and my artistic approach to 

“installation.” 

 

Because the climate is so harsh in winter, cherry trees don’t grow in many 

northern states in the U.S. However, if the earth continues to warm, there 

may be a time when cherry trees bloom in Minnesota and North Dakota. 

However, that happy thought is tempered by the possibility that Japan 

would be a desert, or submerged beneath the rising seas.  

 

“Yedoensis” is the scientific name for Somei-yoshino, a type of tree 

cultivated from wild cherry trees during the Edo period. Somei-yoshino 

typically lives for sixty years and bears no seeds or fruit. When it is young, 

the blossoms are vibrant pink and full of life; as the tree ages, the 

blossoms become paler, as though presaging the end of life. In paintings 

that remain from the Edo period, the cherry blossoms are pink, but in 

recent years whether because of weather conditions or weakening DNA, 

only white blossoms appear—even on young trees.  

Yedoensis are cultivated by hand, using cuttings from established trees. 

In 1912, the city of Tokyo gave a gift of 3,000 cherry trees to Washington 
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D.C. to celebrate Japan-American friendship. Consequently, the cherry 

trees in the two cities share the same DNA. They thrive in the same 

climate, and they bloom at the same time. Blossoms from trees with the 

same DNA have the exact same coloring, shape and size. By using 

woodblock-printing techniques, I am able to print the exact same flower 

shapes in exactly the same color, over and over again. In this way, I am 

able to illustrate the nature of DNA.  

 

Working with a team of volunteers for three weeks, I adhered nearly 

100,000 woodblock printed sakura blossoms to two-dimensional 

branches on the walls of the Rotunda gallery in the NIU Art Museum. The 

point of my installation, however, was not simply to meet the challenge of 

producing and adhering so many printed blossoms. A single living cherry 

tree sends forth millions of blossoms each spring. The installation 

demonstrated that no matter how many people worked over a long period 

of time, we couldn’t come close to equaling nature. I hope that everyone 

who was involved with the installation, and everyone who visits the 

exhibition, will understand the grandness of life, its power and energy, but 

at the same time will sense the precious brevity of blossoming sakura.  

 

The growth of plants is governed by the rules of nature. In order to 

express this natural order, I used square prints adhered in a grid pattern. 

By opening the exhibition while the installation was still in progress, I 

could emulate a cherry tree coming into full bloom. It also allowed me to 

demonstrate how small, single acts, when piled one on top of another, 

eventually amount to something larger. In Japan, when there is a great 

need or hope, it is customary for many people, almost impulsively, to 

combine their efforts to achieve a desired outcome. In this way, they 

realize their heart-felt wishes. In the same way, I hope the concept and 

message of my installation—a work that involved so many 

individuals—will reach the hearts of even more people. 

 

Around the time that this exhibition ends, the “YEDOENSIS” cherry trees 

in Japan will begin to bloom. As always, their delicate beauty will be 

short-lived. It is my hope that each spring it will always be so.  

 
 
 

Ayomi Yoshida 
Jan. 15, 2008 
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II. Director’s Note 
 

I am thrilled that the Northern Illinois University Art Museum has been 

able to present the latest installation by artist Ayomi Yoshida. Yedoensis, 

with its tens of thousands of tiny woodblock prints of cherry blossoms 

printed with iridescent mica applied in a loosely regimented grid, reflects 

the endless tasking of the human hand, engages our senses with its 

beauty, fascinates us with its evidence of process, and haunts us with its 

simple message – a reminder to us of the transience of life and a 

challenge to appreciate and care for the world around us. 

 

Working under a tight time constraint and with what would be an 

unknown number of volunteers, Yoshida conceived of, designed and 

prepared from a distance an installation project that surpassed my 

expectations of what this wonderful artist might do with the museum’s 

Rotunda Gallery space. For those who did not have an opportunity to visit 

DeKalb in the early winter months of 2008, this publication, a blog site, 

and a tattoo on a graduate student’s arm, are what will remain to provide 

a sense of a unique  

 

 

 

 

 

 

gallery experience that many will never forget. The installation offered art 

students from Tokyo and DeKalb an opportunity to work together 

assisting the artist. Winter-town souls delighted in visiting the gallery daily 

for respite from the Midwestern weather as they watched the work take 

from. In the days following the tragic 2/14 shooting on the NIU campus, 

this installation served as a place of solace. Yedoensis proved to be an 

extraordinary project, its poignancy, in part, because of its temporary 

nature. 

 

In this publication, the artist Ayomi Yoshida’s statement explores the 

cultural significance of the cherry blossom tree in Japan and the 

importance worldwide of its early blooming. Margaret Hawkins’s essay 

examines previous installation and print work by Yoshida and provides a 

gateway to gain appreciation for both minimalism and process art, two 

particularly challenging aspects of the contemporary art scene. It was an 

honor for me to work with them both. 

 

 

Jo Burke, Director, NIU Art Museum 
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III. Photos: YEDOENSIS 
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IV. Photos: Installation process of YEDOENSIS  
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V. Biography 
 

Born in Tokyo, Japan 

Graduated from Wako University 

 

2008 Second series of Ayomi Yoshida Collection for TARGET  

2007 Lecture, Augsburg College, Minneapolis, U.S.A.  

2006 Part-time lecturer, Musashino Art University, Japan (~'07) 

Collaboration brand with Target Corporation "Ayomi Yoshida "ART+DESIGN"  

2003 Commission Work in Target Corporation, U.S.A  

2000 Open studio program, Fuchu Art Museum, Japan 

Part-time lecturer, Musashino Art University, Japan (~'03)  

1997 Guest professor, Romania Visual Art Academy, Romania  

1995 Part-time lecturer, Wako University, Japan (~'98)  

1992 Guest lecturer, Augsburg College, Minneapolis, U.S.A.  

1990 Artist in Residence, Canada Council, Ontario, Canada (~'91)   

1985 College of Mayor Salamanca, Spain (~'86)   

1983 Scholarship, Ministry of Culture of Japan  

1979 Artist in Residence, Mendocino Art Center, California, U.S.A.  

 

Selected One-Person Exhibitions 
 

2008 "Yedoensis" NIU Art Museum, DeKalb, IL   

2003 "Reverberation Ad Infinitum" Gallery Natsuka Tokyo, Japan  

2000 Open Studio Program, Fuchu Art Museum, Tokyo, Japan 

1998 Gallery Apa Nagoya, Japan  
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1996 Yoseido Gallery, Japan 

     Clay Gallery Tokyo, Japan 

1992 Ausberg Art Museum, U.S.A. 

     Asian Fine Arts Gallery, U.S.A. 

1988 Gallery Amelia Tokyo, Japan ('90,'92,'94)  

1987 Gallery for Citizens of Fukuoka Art Museum, Fukuoka, Japan  

1986 Lovecollection Gallery, Nagoya, Japan (’94)  

1983 Gallery Yamaguchi Tokyo, Japan 

 

 

Selected Group Exhibitions 
 

2008 "MAXI GRAPHICA / Final Destinations" Kyoto Municipal Museum of Art, Kyoto, Japan  

2007 “East and West Interchange of Prints” Machida City Museum of Graphic Art, Tokyo, Japan  

2006 Seoul Art Fair ’06, South-Korea  

2005 “Sozo no Sanaka ni”, Nerima Art Museum, Tokyo, Japan  

“Current of the Contemporary Prints” Matsumoto City Museum of Arts, Nagano, Japan 

2004 “History of Japanese Modern Woodcut Prints 1904-2004”, Nagoya City Museum, Nagoya, Japan 

2002 “A Japanese Legacy” Minneapolis Institute of Arts, Minnesota, U.S.A. 

1998 Kanagawa Art Annual ’98” Kanagawa Prefectural Gallery, Yokohama, Japan  

1996 “Bridge Contemporary Arts” Bronx River Art Gallery, New York, U.S.A.  

1994 The 1st Egypt International Print Triennial, Egypt  

1993 The 1st Maastricht International Print Biennale of Graphic Art, The Netherlands 

Second prize, “International Print Exhibition Machida-Tokyo”, Machida City Museum of Graphic Art,  Tokyo, Japan  

1989 The 1st International Print Biennale Varna, Bulgaria, (’91, ’93)  

1988 “Carre Estampes” International Print Exhibition, Luxemburg 
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International Graphic Exhibition Catania, Italy 

“Eight Japanese Print Makers”, Sweden 

1987 “Photography ’87”, Gallery for Citizens of Setagaya Art Museum, Tokyo, Japan 

Honor prize; “International Exhibition of Photography Torino ’87”, Italy  

 

Selected Permanent Collection 
 

2004 The Clark Center, California, U.S.A  

2003 Target Corporation Headquarters, Minnesota, U.S.A. 

2002 Minneapolis Institute of Arts, Minnesota, U.S.A.  

1993 Machida City Museum of Graphic Art Tokyo, Japan  

1991 Detroit Institute of Arts, Michigan U.S.A.  

1989 3M Headquarters, Minnesota, U.S.A.  

1985 The British Museum, U.K.  
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VI. media: YEDOENSIS (Japanese Version) 
 
 

 

     


